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Parathénie

AL Vitet 1990 shénuan njé nga kthesat mé
dramatike né historiné e Shqipérisé, njé dekadé
gjaté sé cilés gjysmé shekulli rendi autoritar,

gé me kohén ishte shndérruar né njé realitet
mbytés e shterpé, ia la vendin premtimeve
njéherésh marramendése dhe gorientuese pér
liri. Ajo gé ishte mbajtur e pandryshueshme
pér kaq gjaté u shemb pothuajse brenda natés.
Njé regjim i ngritur mbi njé sistem kontrolli
skajshmeérisht autoritar u shpérbé, duke 1€né
shogériné pérballé njé té ardhmeje té pasigurt
e té brishté. Brenda pak vitesh, Shqgipéria u
hodh nga izolimi né rrymat e demokracisé dhe
kapitalizmit, njé realitet i ri gé solli njeherésh
shpresé dhe tronditje té thella.

Kjo nuk ishte njé narrativé e thjeshté glirimi.
Ishte njé histori kaosi ekonomik dhe papunésie
masive, e njé eksodi gé ¢oi gindra mijéra njeréz
pértej kufijve né kérkim té mbijetesés, dhe e
zhbérjes sé dhimbshme té strukturave gé, pér
miré a pér keq, dikur mbanin gjallé bazat e jetés
sé pérditshme.

Ishte pikérisht gjaté késaj sprove té madhe
qé fotografja gjermane Jutta Benzenberg nisi
punén e saj né Shqipéri. Né fillim té viteve
'90, teksa shumé shqiptaré largoheshin, ajo
mbérriti me njé aparat né doré, e shtyré nga
kureshtja dhe déshira pér t& déshmuar. P&r mé
shumé se njé dekadé, ajo ndogi nga afér ¢cdo
zhvillim. Rikthehej vazhdimisht dhe ndértoi njé
arkiv sa personal, ag edhe historik, njé arkiv
qé i rezistonte spektaklit duke véné né gendér
intimitetin dhe pérkushtimin.

Né vitin 2006, tragjedia goditi me forcé
shkatérruese: njé zjarr pérpiu shtépiné e saj
dhe shkatérroi mbi néntédhjeté pér qgind té
negativéve té shkrepur né vitet ‘'90. Mijéra
imazhe té pazévendésueshme u kthyen né hi.
Vetém pak negativé filmik mbijetuan, shumé prej
tyre té shenjuar nga tymi, té njollosur nga uji ose
pjesérisht té djegur. Pér vite me radhé, Jutta nuk
mundi té pérballej me to. Humbja ishte e madhe,
si personalisht, ashtu edhe né nivel kulturor.

Historia mund té kishte pérfunduar aty.
Por né vitin 2023 nisi njé proces i i, jo thjesht
i skanimit dhe katalogimit, por i transformimit.
Me kurajo té rimékémbur dhe né bashképunim
me kolegét, Jutta filloi t'u rikthehej negativéve

Foreword

EN The 1990s marked one of the most dramatic
turning points in Albania’s history, a decade

in which nearly half a century of rigid order
that, over time, hardened into something
increasingly bleak and stifling gave way to the
dizzying, disorienting promises of freedom.
What had been held in place for so long
collapsed almost overnight. A regime based
on a harshly authoritarian system of control
dissolved, leaving a society to face a future
that was uncertain and fragile. In the space of
a few short years, Albania leapt from isolation
into the currents of democracy and capitalism;
an opening that brought both hope and deep
upheaval.

This was not a simple narrative of liberation.
It was a story of economic chaos and mass
unemployment, of an exodus that sent
hundreds of thousands across borders in
search of survival, and of the painful dismantling
of structures that, for better or worse, had once
held daily life together.

It was in this crucible of change that German
photographer Jutta Benzenberg began her
work in Albania. In the early 1990s, as many
Albanians were leaving, she arrived with a
camera in hand, driven by a commitment to
witness. For over a decade, she kept track. She
returned again and again, building an archive
that was as personal as it was historical, one
that resisted spectacle in favor of intimacy and
attention.

But in 2006, tragedy struck with devastating
force: a fire ravaged her home and destroyed
her negatives from the 1990s. Thousands of
irreplaceable images reduced to ash. Only very
few frames survived, many smoke-scarred,
water-stained, or partially burned. For years,
Jutta could not bring herself to face them.

The loss was too heavy, both personally and
culturally.

The story could have ended there. But in
2023, a process began, not just of scanning
and cataloguing, but of transformation.

With renewed courage and in dialogue with
collaborators, Jutta began to revisit the
damaged negatives, turning their very wounds
into a language of creation. At the heart of this



té démtuar, duke i shndérruar shenjat e tyre né
njé gjuhé té re krijimi. Né zemér té kétij procesi
ishte Olsi Hoxha, i cili ishte i pranishém né ¢do
hap dhe punoi mbi materialin e shpétuar me njé
intuité dhe ritém té pérkushtuar. Rezultati nuk
ishte mé thjesht dokumentim. Akti i skanimit,
sistemimit dhe kolazhit té fragmenteve té
djegura solli né jeté digka té re: imazhe gé
géndrojné mes fotografisé dhe artit, historisé
dhe kujtesés, déshmisé dhe éndrrés.

Vitet '90 mbeten, né shumé aspekte, njé
¢éshtje e papérfunduar né Shqipéri. Ishte
dekada mé e vrullshme gé vendi kishte
pérjetuar ndonjéheré. Liria erdhi papritur,
ashtu si edhe pasiguria, zhgénjimi dhe trauma.
Ambiciet u ngritén lart, vetém pér t'u thyer.
Shumé prej asaj gé u jetua me aq intensitet nuk
éshté ende plotésisht e procesuar, ndonése
njé pjesé e miré e sfidave té sotme, pérfshiré
korrupsionin, mosbesimin né jetén publike dhe
zhvillimin e pabarabarté, kané rrénjét te ajo
kohé e trazuar. Ashtu si negativét e djegur, edhe
pjesé té asaj historie jané démtuar, ndryshuar
ose pothuajse zhdukur.

Si botues, ne, Fondacioni Heinrich Boll, Zyra
e Tiranés, ndjehemi té nderuar té jemi pjesé
e kétij rrugétimi. Kjo ekspozité nuk ofron njé
pérmbyllje. Pérkundrazi, krijon njé hapésiré
pér té paré, kujtuar dhe pyetur. Na kérkon té
shohim té kaluarén jo me nostalgji apo me
distancé, por me pérgjegjési. “Mos kthe kokén
nga shtépia gé digjet” na fton té b&jmé digka
té véshtiré: té rikthehemi né vitet ‘90 me njé sy
kritik, t& shkojmé pértej narrativave té njohura, té
dégjojmé zérat e atyre gé e kané pérjetuar dhe
té angazhohemi me fragmentet qé& mbijetojné,
pér t'u pérballur si me até gé éshté zhdukur,
ashtu edhe me até qé mbetet, pa e kthyer kokén
nga ana tjetér.

Dr. Mehmet Gdkhan Tuncer
Drejtor, Heinrich Boll Foundation, zyra Tirané

process was Olsi Hoxha, who curated and
arranged the rescued material with a careful,
intuitive sense of rhythm. His involvement went
beyond the technical: he helped shape the
emotional and conceptual frame of the work,
guiding the fragments into a sequence that
spoke not only of what was lost, but also of
what might still be recovered through new ways
of looking. What emerged was no longer strictly
documentary. The act of scanning, ordering
and collaging the burned fragments gave rise
to something new: images that hover between
photography and art, history and memory,
testimony and dream.

The 1990s remain, in many ways, unfinished
business in Albania. They were the fastest
decade the country had ever lived through.
Freedoms came suddenly, but so did instability,
disillusionment, and trauma. Ambitions
soared, then broke. Much of what was lived
so intensely has not yet been fully processed
or acknowledged, although many of today’s
challenges, including corruption, distrust in
public life and uneven development, are rooted
in that unsettled time. Like the burned negatives,
parts of that history have been scarred,
obscured, or nearly erased.

We at the Heinrich Boll Foundation, Tirana
Office, are honored to accompany this journey.
This exhibition does not offer closure. Instead, it
opens space, for remembering and questioning.
It asks us to look at the past not with nostalgia
or distance, but with responsibility. “Don’'t Look
Back at the Burning House” asks us to do
something difficult: to revisit the 1990s with a
critical eye, moving beyond official narratives,
hearing the silenced voices of those who
endured it, and engaging with the fragments
that survive to face what is gone and what
remains, without turning away.

Dr. Mehmet Gokhan Tuncer
Director, Heinrich Boll Foundation, Tirana Office
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Jutta Benzenberg
Biografia

AL Jutta Benzenberg (lindur mé 1960,

Mynih) éshté njé fotografe gjermane, puna
tridhjetévjecare e sé cilés éshté karakterizuar
nga njé kombinim i dallueshém mes saktésisé
dokumentuese, ndjeshmérisé estetike dhe njé
ndérveprimi té thellé me gjendjen njerézore.
E edukuar né Staatliche Fachakademie

fur Fotodesign, e nisi karrierén e saj si
fotoreportere, duke kontribuar né media
giermane dhe ndérkombétare. Qé né hapat

e paré, qasja e saj bashkonte mjeshtériné
teknike me kéndvéshtrimin e dhembshur e

té vémendshém, duke u dhéné imazheve
njékohésisht gartési vizuale dhe thellési
emocionale.

Rrugétimii saj artistik ndryshoi rriedhé né
vitin 1991, kur regjimet komuniste po kolapsonin
né Evropén Lindore. Népérmijet shkrimtarit dhe
studiuesit Martin Camaj, Jutta u njoh me Ardian
Klosin, njé ndér zérat mé té réndésishém té
Shaipérisé paskomuniste. Né té njéjtin vit, sé
bashku udhétuan pérgjaté Shqipérisé, kohé
qé pérkonte me hapjen e vendit pas gjysmé
shekulli izolim. Benzenberg u ndesh me njé
shogéri gé po pérjetonte ndryshime té shpejta e
té rrémujshme, té shenjuara nga protesta, kriza
ekonomike, emigrimi dhe kérkimi i pérkatésisé.
Gijaté késaj periudhe, fotografia e saj kapte
njékohésisht réndésiné historike té zhvilimeve
dhe teksturat e holla, intime té pérditshmérisé.

Bashképunimi me Klosin prodhoi tre vepra
té réndésishme, té cilat sé bashku sjellin njé
portret vizual dhe narrativ té transformimit té
Shaqipérisé. Mbijetesa Shqiptare (1993) ofron
njé véshtrim t& mprehté e té drejtpérdrejté
mbi vitet e para té tranzicionit, ku reflektohen
véshtirésité, pasigurité, por edhe géndresa
qé ajo veté déshmoi. Bukuri e Zymté (2001)
eksploron dimensionet sociale dhe kulturore té
pérkatésisé, njé gérshetim mes imazheve dhe
tekstit si meditim mbi ¢faré do té thoté té genurit
shqiptar(e) né kohé ndryshimesh. Pérpara me
té shkuarén (2011) kombinon fotografiné me
reflektime socio-politike, duke e paragitur si njé
déshmi vizuale brenda njé diskursi mé té gjeré
mbi té drejtat e njeriut. Kéto vepra e pozicionuan
Benzenberg-un si njé fotografe imazhet e
sé cilés |lévrojné né disa nivele: si t&€ dhéna
historike, si shprehje artistike dhe si katalizatoré
pér dialog.

Jutta Benzenberg
Biography

eN Jutta Benzenberg (b. 1960, Munich) is a
German photographer whose work for over
three decades has been defined by a distinct
combination of documentary precision,
aesthetic sensibility, and a deep engagement
with the human condition. Educated at the
Staatliche Fachakademie fiir Fotodesign,

she began her career as a photojournalist,
contributing to German and international
outlets. From the beginning, her approach
fused technical mastery with an empathetic and
attentive way of seeing, giving her images both
visual clarity and emotional depth.

Her artistic path changed course in 1991,
in the immediate aftermath of the collapse of
communist regimes in Eastern Europe. Through
the Albanian writer and scholar Martin Camaij,
she met Ardian Klosi, a leading intellectual voice
in Albania’s post-dictatorship years. That same
year, the two travelled widely across Albania,
at a time when the country was opening to
the outside world after nearly half a century of
isolation. Benzenberg encountered a society
undergoing rapid and often chaotic change,
marked by political demonstrations, economic
breakdown, migration, and a search for a new
identity. Her photographs from this period
captured both the historic scale of events and
the subtle, intimate textures of everyday life.

The collaboration with Klosi resulted in
three significant books that together form
a visual and narrative portrait of Albania’s
transformation. Albanian Survival (1993) offered
a stark and direct look at the first years of
transition, reflecting the hardship, uncertainty,
and resilience she witnessed. Sombre Beauty
(2001) explored the cultural and social
dimensions of belonging, weaving images and
text into a meditation on what it means to be
Albanian in a time of change. Ahead with the
Past (2011) combined photography with socio-
political reflection, presenting visual testimony
as part of a broader human rights discourse.
These works established Benzenberg as
a photographer whose images operate on
multiple levels: as historical record, artistic
expression, and catalysts for dialogue.



Fotografia e Benzenberg éshté e rrénjosur
né traditat e reportazhit, por zgjerohet pértej
tyre. Imazhet e saj shfagin njé ndjesi té forté
kompozimi, shpesh té€ shenjuara nga linja t&
garta, struktura té balancuara dhe njé pérdorim
drite té ndjeshém. Ajo éshté e vémendshme
ndaj ndérveprimit mes figurés dhe mjedisit,
duke lejuar hapésirén, teksturén dhe atmosferén
té kthehen né elementé aktivé té imazhit.
Portretet e saj, né veganti, karakterizohen nga té
genurit té drejtpérdrejté dhe né mirébesim. Kéta
faktoré komunikojné individualitetin e subjektit,
ndérkohé qgé e vendosin até né njé kontekst mé
té gjeré kulturor dhe shogéror.

Pavarésisht se né fillim u dallua pér
fotografiné e saj bardhezi, Benzenberg
ka zhvilluar edhe njé gasje té vecanté né
fotografiné me ngjyra. Prezantuar fillimisht
pérmes komisionimeve profesionale, pérdorimi i
ngjyrave u kthye shpejt né pjesé té gjuhés sé saj
vizuale. Duke u bazuar edhe né pasionin e saj
pér pikturén, Jutta pérdor ngjyrat pér té shtuar
thellési, emocion dhe nuanca, shpesh duke u
pérgendruar né paleta té kufizuara gé vendosin
né pah gjendjen, pa mbingarkuar formén. Si né
punét monokrome, ashtu edhe né ato me ngjyra,
fotografia e saj éshté e kompozuar me té njéjtén
disipliné té véshtrimit, qé zgjedh gartésiné dhe
integritetin pérpara tepricave vizuale.

Fotografité e Benzenberg jané ekspozuar
gjerésisht né Gjermani, Francé, Itali, Shtetet
e Bashkuara dhe Ballkan. Ato jané pjesé e
koleksioneve publike e private dhe kané gené
pjesé e shumé shfagjeve solo dhe kolektive.
Publikimet dhe ekspozitat e saj pérbéjné njé
kontribut t& gmuar me té dhéna vizuale pér
historiné shqiptare, ndérkohé gé trajtojné edhe
tema universale si identiteti, géndresa dhe
ndryshimi.

Sot, Jutta Benzenberg vazhdon té jetojé
e punojé mes Gjermanisé dhe Shqipérisé.
Projektet e saj mbeten té bazuara né parimet
qé kané formuar karrierén e saj: ndérveprim
i kujdesshém me subjektet, respekt pér
té vértetén e castit dhe pérkushtim pér té
krijuar imazhe po aqg té menduara sa edhe
mbresélénése vizualisht. Pér té, fotografia éshté
edhe mjeshtéri edhe dialog, njé ményré pér té
dokumentuar botén duke gené pjesémarrése,
me ¢do imazh si mundési pér té ndérlidhur
personalen me kolektiven, t& menjéhershmen
me até gqé mbetet.

Benzenberg’s photography is rooted in
the traditions of reportage yet consistently
expands beyond them. Her images reveal a
strong sense of composition, often marked by
clear lines, balanced structures, and an intuitive
use of light. She is attentive to the interplay
between figure and environment, allowing
space, texture, and atmosphere to become
active elements in the image. Her portraits, in
particular, are characterised by directness and
trust. They convey the individuality of the sitter
while situating them within a broader social and
cultural context.

Although she first gained recognition for
her black-and-white work, Benzenberg has
also developed a distinctive approach to
color photography. Initially introduced through
professional assignments, her use of color
soon became an intentional part of her visual
language. Drawing on her early interest in
painting, she uses color to add depth, emotion,
and nuance, often favouring restrained palettes
that enhance mood without overwhelming
form. Whether in color or monochrome, her
photographs are composed with the same
disciplined eye, valuing clarity and integrity over
visual excess.

Benzenberg’s photographs have been
exhibited widely in Germany, France, Italy, the
United States, and across the Balkans. They
are held in public and private collections and
have been featured in numerous solo and group
shows. Her publications and exhibitions have
contributed significantly to the visual record of
Albania’s recent history, while also speaking
to universal themes of identity, resilience, and
change.

Today, Jutta Benzenberg continues to live
and work between Germany and Albania. Her
projects remain guided by the principles that
have defined her career: sustained engagement
with her subjects, respect for the truth of the
moment, and a dedication to creating images
that are as thoughtful as they are visually
compelling. For her, photography is both craft
and dialogue, a way of recording the world
and of participating in it, with each image an
opportunity to connect the personal and the
collective, the immediate and the enduring.
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Kroniké:
Shqipéria dhe Bota
(1989 - 2000)

“Dekada mé e shpejté: Njé kroniké e
viteve ‘90 né Shqipéri”

AL Kjo kroniké shpalos rrugétimin e Shqipérisé
nga izolimi drejt kolapsimit, e mé pas rindértimit,
paralelisht me zhvillimet pérgjaté Luftés sé
Ftohé. Kjo periudhé éshté e shenjuar nga
tronditje sistematike, brishtési insitucionale,

dhe rritje t& ndérveprimit me komunitetin
ndérkombétar.

1989

Bota Rénia e Murit t& Berlinit shénoi
kolapsin simbolik té regjimit komunist
né Evropén Lindore. Shtetet si
Polonia, Hungaria, Cekosllovakia, dhe
Gjermania Lindore filluan tranzicionin
drejt pluralizmit dhe ekonomisé sé

tregut.

Shgipéria Akoma nén regjimin e ngurté
njépartiak, Shqipéria mbetej e
izoluar. Megjithaté, ndryshimet e
jashtme nisén té nxisin pakénaqgési,
vecanérisht tek té rinjté dhe
intelektualét. Emigracioni filloi té
shtohej pavarésisht kufizimeve.

1990

Bota Né gjithé bllokun lindor u mbajtén
zgjedhje shumpartiake. Bashkimi

Sovjetik nén Gorbachev ndérmori
reforma, por krizat e brendshme u

thelluan.

Shgipéria Né dhjetor shpérthyen protestat
e para t& médha studentore, gé
kérkonin pluralizém politik dhe
reforma. Né fund té vitit, sistemi
njépartiak u vu zyrtarisht né
piképyetje, duke guar né miratimin
ligjor té pluralizmit politik.

1991

Bota Bashkimi Sovjetik u shpérbé.
Shumé vende té rajonit zbatuan
programe ristrukturimi ekonomik nén

udhéhegjen e FMN-sé dhe Bankés

Chronicle:
Albania and the World
(1989-2000)

“The Fastest Decade: A Chronicle of
Albania’s 1990s”

eN This chronicle captures Albania’s
trajectory from isolation to collapse and slow
reconstruction, in parallel with post-Cold War
global transformations. The period is marked
by systemic shocks, institutional fragility, and
growing engagement with the international
community.

1989

World The fall of the Berlin Wall marked
the symbolic collapse of communist
regimes across Eastern Europe.
Countries like Poland, Hungary,
Czechoslovakia, and East Germany
began rapid transitions to pluralism
and market economies.

Albania  Still under a rigid one-party regime,
Albania remained isolated. However,
external shifts started to influence
internal dissent, particularly among
youth and intellectuals. Emigration
began to increase despite

restrictions.

1990

World Multiparty elections were held
across the Eastern Bloc. The
Soviet Union began reforms under
Gorbachey, but internal crises

escalated.

Albania  The first major student protests
erupted in December, demanding
political pluralism and reforms. By
the end of the year, the one-party
system was formally challenged,
leading to the legal approval of

political pluralism.
1991

World The Soviet Union disintegrated. Many
countries in the region adopted
structural adjustment programs

under the guidance of the IMF and



Shqgipéria

1992
Bota

Shgipéria

Botérore.

U mbaijtén zgjedhjet e para
shumpartiake. Pasuan trazira t&
konsiderueshme shogérore dhe
valé masive emigracioni. Véshtirésité
ekonomike u thelluan teksa
ekonomia e centralizuar u shpérbé.
Mungesat e ushqgimit dhe ndérprerjet
e energjisé ishin té zakonshme.
Shqipéria iu bashkua institucioneve
ndérkombétare, pérfshiré OSBE-né.
Privatizimi né bujgési filloi pérmes
shpérndarjes sé tokés tek familjet.

Vendet e Evropés Lindore thelluan
reformat, edhe pse véshtirésité
ekonomike dhe tensionet shogérore
u rritén. Institucionet financiare
ndérkombétare shtyné pérpara
privatizimin dhe liberalizimin e tregut.

Njé udhéhegje e re politike nisi
reforma té ashpra ekonomike:
liberalizoi gmimet, hapi tregjet dhe
ndérmori njé valé té konsiderueshme
privatizimesh. Leku u zhvlerésua
ndjeshém. Varféria dhe papunésia

u rritén, por ndihma e huaj dhe
kredité ndérkombétare e stabilizuan
pérkohésisht shtetin.

1993-1994

Bota

Shqgipéria

1995
Bota

Shqipéria

Konfliktet né Ballkan (Bosnje, Kroaci)
u pérshkallézuan, ndérsa reformat
ekonomike vazhduan né vendet
post-komuniste.

Privatizimi i tokés avancoi me
shpeijtési, por privatizimi industrial
mbeti prapa. Tregjet informale
lulézuan né mungesé té njé kuadri
institucional té forté. Korrupsioni dhe
mungesa e mbikéqgyrjes rregullatore
mundésuan ngritjen e praktikave
mashtruese financiare.

U negociua Marréveshja e Dejtonit
pér t'i dhéné fund Iuftés né Bosnje.
BE filloi t& hartonte politikén e
zgjerimit drejt lindjes.

Shqipéria u anétarésua né Késhillin e

Albania

1992
World

Albania

World Bank.

The first multiparty elections were
held. Widespread social unrest

and mass emigration followed.
Economic hardship intensified as
the centralized economy collapsed.
Food shortages and power outages
were common. Albania joined
international institutions, including
the OSCE. Privatization began in
agriculture through the distribution of
land to individual families.

Eastern European countries
deepened their reforms, though
economic pain and social tensions
rose. International financial
institutions promoted privatization
and market liberalization.

A new political leadership initiated
shock-therapy reforms, liberalizing
prices, opening markets, and
beginning a massive wave of
privatization. The national currency
devalued sharply. Poverty increased
and unemployment rose, but foreign
aid and international loans helped
stabilize the state temporarily.

1993-1994

World

Albania

1995
World

Albania

Conflicts escalated in the Balkans
(Bosnia, Croatia), while economic
reforms continued across post-
communist countries.

Land privatization advanced quickly,
but industrial privatization lagged
behind. Informal markets flourished
amid a weakened institutional
framework. Corruption and the
absence of regulatory oversight
enabled the rise of fraudulent
financial practices.

Dayton Agreement was being
negotiated to end the war in

Bosnia. The EU began shaping its
enlargement policy towards the East.

Albania joined the Council of Europe
and strengthened relations with



1996
Bota

Shgipéria

1997
Bota

Shqgipéria

1998
Bota

Shqipéria

Evropés dhe forcoi marrédhéniet me
institucionet peréndimore. Ndérkohé,
skemat financiare té parregulluara

u zgjeruan nén petkun e “firmave
investuese”, duke vepruar né njé
boshllék ligjor. Ato do té béheshin
tipari pércaktues i fundviteve '90.

Vendet e rajonit nisén té
rimékémbeshin ekonomikisht.
Globalizimi u pérshpejtua.

Zgjedhjet parlamentare u shogéruan
me akuza pér manipulim dhe
represion. Besimi publik tek
institucionet u dobésua. Skemat
piramidale arritén kulmin, me
shumicén e popullsisé gé kishte
investuar kursimet e jetés né to.
Ekonomia u fry artificialisht nga kéto
skema.

Né Azi filloi kriza financiare. Tregjet
financiare globale u pérballén

me pagéndrueshméri. NATO filloi
negociatat pér zgjerim drejt lindjes.

Falimentimi i skemave piramidale goi
né kryengritje té armatosur, kolaps
shtetéror dhe plackitje. Grupe té
armatosura kontrollonin territore té&
ndryshme. Mijéra qytetaré u larguan
nga vendi. Ndérhyrjet rajonale

dhe ndérkombétare ndihmuan té
rivendosej rendi minimal. U formua
njé geveri uniteti kombétar. Zgjedhjet
parlamentare sollén ndryshim politik
dhe nisén pérpjekjet pér rindértim
institucional.

Kriza e Kosovés u pérshkallézua,
duke térhequr vémendjen
ndérkombétare.

U miratua pérmes referendumit

njé kushtetuté e re. Filluan sérish
pérpjekjet pér reforma institucionale.
Megjithé mbéshtetjen mé té

madhe ndérkombétare, tensionet

e brendshme dhe polarizimi politik
mbetén té larta. Pasojat e krizés sé
Kosovés prekén zonat kufitare.
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Western institutions. Meanwhile,
unregulated financial schemes
expanded under the guise of
investment firms, operating in a legal
vacuum. These would become a
defining feature of the late 1990s.

Countries in the region began to
recover economically. Globalization
accelerated.

Parliamentary elections were
marred by accusations of fraud and
repression. Public trust in institutions
deteriorated. Pyramid schemes
peaked, with much of the population
investing life savings in them. The
economy was artificially inflated by
these schemes.

The Asian financial crisis erupted.
Global financial markets faced
volatility. NATO initiated negotiations
for expansion eastward.

The collapse of the pyramid schemes
led to an armed uprising, state
collapse, and widespread looting.
Armed groups controlled various
territories. Thousands fled the
country. A regional and international
intervention helped restore minimal
order. A national unity government
was formed. Parliamentary elections
brought political change, and efforts
to rebuild institutions began.

The Kosovo conflict escalated,
drawing international concern.

A new constitution was adopted
through a referendum. Institutional
reform efforts resumed. Despite
improved international support,
internal tensions and political
polarization remained high. Spillovers
from the Kosovo crisis began to
affect border areas.

NATO intervened militarily in Kosovo.
A lot of Albanians from Kosovo
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Shqgipéria

NATO ndérhyri ushtarakisht né
Kosové. Shumé shqiptaré té Kosovés
u larguan drejt vendeve fginje, me

mé shumé se 435 000 refugjaté gé
hyné né Shqipéri. BE nisi Paktin e
Stabilitetit pér Europén Juglindore.

Kriza e refugjatéve ushtroi presion té

madh né infrastrukturé dhe kapacitet.

Megijithaté, Shqgipéria realizoi njé
pérgjigje humanitare té pérmasave
té gjera, e mbéshtetur nga aktorét
ndérkombétaré. Trupat e NATO-s u
vendosén né vend. Bashképunimi
rajonal u thellua.

Filluan pérpjekjet pér rindértim pas
konfliktit né Kosové dhe né rajon. BE
rriti angazhimin e saj me Ballkanin
Peréndimor.

Vendi hyri né njé fazé stabilizimi

dhe rimékémbijeje, edhe pse sfidat
socio-ekonomike mbetén té médha.
Pérpjekjet pér vendosjen e shtetit
ligjor, luftén kundér korrupsionit

dhe rindértimin e ekonomisé u
intensifikuan. Ekonomia informale
vijoi t& mbetej e madhe. Reformat

u lidhén ngushté me integrimin né
strukturat evropiane.

Albania

2000
World

Albania

crossed into neighbouring countries
with more than 435.000 coming

to Albania. The EU launched the
Stability Pact for South Eastern
Europe.

The refugee crisis placed immense
pressure on infrastructure and
resources. However, Albania
managed a large-scale humanitarian
response, supported by international
actors. NATO troops were stationed
in the country. Regional cooperation
intensified.

Post-conflict reconstruction
efforts began in Kosovo and the
broader region. The EU increased
its engagement with the Western
Balkans.

The country began a period of
relative stability and recovery,
though socio-economic challenges
persisted. Efforts to establish rule
of law, fight corruption, and rebuild
the economy intensified. Informal
economy remained large. Reforms
were tied to integration with
European structures.






Negativét e djegur

AL Kapitulli Negativét e djegur hap ekspozitén
Mos kthe kokén nga shtépia gé digjet me njé
histori mbi humbjen, gé éshté njékohésisht
edhe njé histori rilindjeje. Né vitin 2006, njé
zjarr shkatérroi mbi néntédhjeté pér qind té
negativéve té Jutta Benzenberg nga vitet 1990,
imazhe gé pasqgyronin momente intime dhe
sociale té transformimit t& Shqgipérisé. Vetém
pak negativé mbijetuan, shumé prej té ciléve
té shenjuar nga flakét, t& démtuar nga uji dhe
té njollosur nga tymi. Pér njé kohé té gjaté,
fotografes i mungoi fugia pér t'u pérballur me
kéto copéza té fragmentuara.

Vetém né vitin 2023, e mbéshtetur nga
bashképunétoré té afért, Benzenberg filloi t&
digjitalizonte negativét e démtuar. Ajo gé né fillim
u duk si njé proces thjesht teknik, shumé shpejt
u shndérrua né njé pérballje me té shkuarén dhe
me humbjen. Pasojat e shkatérrimit, dikur plagé,
u kthyen né elementé vizualé. Linjat e tymit,
skajet e djegura dhe mjegulla i zhvendosnin kéto
imazhe nga kategoria e dokumentimit drejt njé
gjuhe té re vizuale, pothuajse transhendentale.

Kjo puné déshmon pér Shqipériné gjaté
njé trazire radikale: njé shogéri e gjendur
mes euforisé dhe shterimit, mes shpresés
dhe zhgénjimit. Bardhezi, por me nuanca dhe
nénkuptime, ajo kap gjestet e sé pérditshmes,
rrugét, hapésirat dhe fytyrat, ndérkohé gé
tregon edhe pér mungesén e asaj gé nuk mund
té shihet mé.

Té pérzgjedhura nga Olsi Hoxha, kéto
imazhe e shndérrojné démtimin né bartés té
kuptimit. Negativét e “humbur” flasin jo vetém
pér fundin e njé arkive, por edhe pér géndresén
e kujtesés. Né shkallézimet e brishta mes té
dukshmes dhe té zhdukurés, shfaget njé e
vérteté: historia jeton jo vetém né fotografité
e paprekura, por sidomos né fragmentet gé
mbeten.

Negativét e djegur éshté gjithashtu njé
portret kolektiv, jo vetém i fotografes, por
edhe i njé vendi, vitet 90 té té cilit vazhdojné
té rezonojné edhe sot: t&€ pambyllura, té
papérfunduara dhe padyshim ende té gjalla.

Burned Negatives

eN The chapter Burned Negatives opens the
exhibition Don’t Look Back at the Burning
House with a story of loss that is simultaneously
a story of rebirth. In 20086, a fire destroyed over
ninety percent of Jutta Benzenberg’s negatives
from the 1990s, images that captured both
intimate and societal moments of Albania’s
transformation. Only a few negatives survived,
many marked by burn stains, water damage,
and smoke. For a long time, the photographer
lacked the strength to confront these
fragmented remnants.

It was not until 2023, encouraged by close
companions, that Benzenberg began digitizing
the damaged negatives. What initially seemed
to be a purely technical process became a
quiet but profound engagement with the past
and with loss. The traces of destruction, once
scars, became visual elements. Smoke streaks,
burnt edges, and blurs shifted the photographs
from the realm of documentation toward a new,
almost transcendental visual language.

The works depict Albania during a time of
radical upheaval: a society caught between
euphoria and exhaustion, hope and dissolution.
Black-and-white, yet full of subtle tones, they
capture everyday gestures, streets, spaces,
and faces, while also registering the absence of
what can no longer be seen.

Selected by Olsi Hoxha, the series of images
transforms damage itself into a carrier of
meaning. The “lost” negatives speak not only to
the end of an archive but also to the persistence
of memory. In the delicate gradations between
the visible and the vanished, a truth emerges:
history lives not only in intact photographs, but
especially in the fragments that endure.

Burned Negatives is thus also a collective
portrait, not only of the photographer, but of
a country whose 1990s continue to resonate
today: unfinished, incomplete, yet unmistakably
alive.



Kolazhet

AL Me kapitullin Kolazhet, Jutta Benzenberg
futet né njé territor té ri, si né planin personal,
ashtu edhe né até artistik. Ajo gé nisi si njé
gasje e kujdesshme ndaj negativéve té djegur, u
zhvillua né njé Iéshim radikal té praktikés sé saj
té zakonshme fotografike. Ajo iu hap njé procesi
qé transformoi jo vetém imazhet, por edhe
kéndvéshtrimin e saj mbi té shkuarén.

Nga fragmentet e démtuara lindén
kompozime me disa shtresa, ku koha, vendet
dhe njerézit krijojné marrédhénie té reja. Ky
hap drejt njé forme té re shprehjeje artistike
ishte njékohésisht edhe njé hap drejt vetvetes.
Démtimi i negativéve fillimisht shkaktoi dhimbje,
por gjaté procesit té ri té& vézhgimit dhe
rivendosjes, u shndérrua né njé ¢lirim té& heshtur.
Edhe punét mé té erréta mbanin brenda vetes
njé cast ndrigimi. Eshté transformimi i njé
dhimbjeje t& madhe né njé formé té re estetike, i
humbjes né liri krijuese.

Kolazhet e Benzenberg nuk synojné té
rindértojné gjendjen “origjinale” t& imazheve.
Ato krijojné digcka autonome, si poezi vizuale gé
pasqyrojné memorien kolektive té& Shqipérisé
né vitet 1990, ndérkohé qgé tregojné edhe pér
ndérveprimin e saj té& pérkushtuar me kété
vend. Kompozimet funksionojné si harta té njé
topografie t& brendshme, ku memoria, takimet
dhe vendet vazhdojné té jetojné né njé rend té
ri.

Brenda késaj lirie géndron rikthimi i zérit
té saj: zhvendosja nga dokumentimi drejt njé
interpretimi mé té hapur dhe subjektiv. Kolazhet
na tregon se shkatérrimi mund té krijojé
hapésiré jo vetém pér digka té re, por edhe pér
té kuptuar thellésht até gé mbetet, si dhe pér
fuginé gé shfaget nga frakturat.

Collages

eN With the chapter Collages, Jutta
Benzenberg enters new territory, both
artistically and personally. What began as

a cautious approach to the burnt negatives
evolved into a radical letting go of her usual
photographic practice. She opened herself to a
process that transformed not only the images
but also her own perspective on the past.

From the damaged fragments emerged
multilayered compositions in which time, place,
and people find new relationships. This step
into a new form of expression was also a step
toward herself. The destruction of the negatives
initially caused pain, but in the intensive process
of observing and reassembling, this transformed
into a quiet liberation. Even the darkest works
carry a moment of lightness. A transformation
of grief into aesthetic form, of loss into creative
freedom.

Benzenberg'’s collages do not attempt to
reconstruct the “original” state of the images.
They create something autonomous: visual
poems that reflect the collective memory of
Albania in the 1990s while also conveying a
thoughtful engagement with the country. The
compositions function like maps of an inner
topography, where memories, encounters, and
places continue to exist in new arrangements.

Within this freedom lies a reclaiming
of her own voice: moving away from mere
documentation toward an open, subjective
interpretation. Collages shows that destruction
can give rise not only to something new but also
to a deeper understanding of what endures and
the strength that emerges from the fractures.
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Programi publik

Java hapése

E enjte, 18.09.2025 / 17:00 - 19:00

“Mos kthe kokén nga shtépia qé digjet”,
Vernissage

Organizuar nga: hbs Tirana

Outreach Program

Opening Week

Thursday, 18.09.2025 / 17:00 - 19:00
“Don’t Look Back at the Burning House”,
Vernissage

Organized by: hbs Tirana

E shtuné, 20.09.2025 / 17:00 - 19:00

“Mos kthe kokén nga shtépia gé digjet”,
Promovimi i Librit

Organizuar nga: hbs Tirana dhe Delegacioni i
Bashkimit Evropian né Shqipéri

Saturday, 20.09.2025 / 17:00 - 19:00

“Don’t Look Back at the Burning House”,
Book Launch Event & Signing

Organized by: hbs Tirana and European Union
Delegation to Albania

E marté, 23.09.2025 / 17:00 - 19:00

Diskutim i hapur me Bashkim Shehun dhe
Remzi Lanin, Néntédhjetat, ose e ardhmja e
pérparme e sé shkuarés

Organizuar nga: hbs Tirana

Tuesday, 23.09.2025 / 17:00 - 19:00
Open Discussion with Bashkim Shehu and

Remzi Lani, The nineties, or the Future that
Was.

Organized by: hbs Tirana

Diskutime té hapura

E enjte, 25.09.2025 / 17:00 - 19:00
‘97: Historia e njé iluzioni financiar,
Arben Malaj

Organizuar nga: hbs Tirana

Open Talks

Thursday, 25.09.2025 / 17:00 - 19:00

‘97: The story of a financial illusion,
Arben Malaj
Organized by: hbs Tirana

E enjte, 0210.2025 / 17:00 - 19:00
Antropologjia e Shpresés
Organizuar nga: Shtépia e Antropologjisé

Thursday, 02.10.2025 / 17:00 - 19:00
Antropology of Hope
Organized by: Shtépia e Antropologjisé

E enjte, 0910.2025 / 17:00 - 19:00
Narrativat e qytetformimit: Mbi
informalitetin dhe migrimin e brendshém
Organizuar nga: Grupi ATA

Thursday, 0910.2025 / 17:00 - 19:00
Narratives of the City-Making: On
Informality and Internal Migration
Organized by: Grupi ATA

E enijte, 1610.2025 / 17:00 - 19:00

Té mbijetoje né '97-én: Jeta e Grave gjaté
kolapsit

Organizuar nga: Kolektivi Feminist

Thursday, 16.10.2025 / 17:00 - 19:00
Surviving '97: Women’s Lives during
Collapse

Organized by: Kolektivi Feminist

E marté, 2110.2025 / 17:00 - 19:00

Queer né Tranzicion, t& Pashkruara e té
Pathéna

Organizuar nga: Aleanca LGBT, mikpritur nga
Vila 31 x ArtExplora

Tuesday, 2110.2025 / 17:00 - 19:00

Queer in Transition, Unwritten and
Unspoken

Organized by: Aleanca LGBT, hosted by Vila 31
x ArtExplora

E enjte, 30.10.2025 / 16:30 - 18:30
Pérmes lentes sé té rinjve, Pagja dhe
Siguria tani dhe atéheré

Organizuar nga: UN Assocciation Albania

Thursday, 3010.2025 / 16:30 - 18:30
Through the Youth Lens, Peace and
Security Now and Then

Organized by: UN Assocciation Albania

E enjte, 06.11.2025 / 16:30 - 18:30

E gjelbra nuk ishte ngjyré e revolucionit
Organizuar nga: Protection and Preservation of
Natural Environments in Albania

Thursday, 0611.2025 / 16:30 - 18:30

Green Was Not a Color in the Revolution
Organized by: Protection and Preservation of
Natural Environments in Albania




E premte, 14.11.2026 / 16:00 - 18:00
Lévizja Studentore
Organizuar nga: Qendresa Qytetare

Friday, 14.11.2026 / 16:00 - 18:00
The Students’ Movement
Organized by: Qendresa Qytetare

Netét e kulturés

E shtuné, 27.09.2025 / 17:00 - 19:00
Poezia e viteve ‘90,

Rita Petro, Mimoza Ahmeti
Organizuar nga: hbs Tirana

Culture Nights

Saturday, 27.09.2025 / 17:00 - 19:00
Poetry in the ‘90s,

Rita Petro, Mimoza Ahmeti
Organized by: hbs Tirana

E shtuné, 04.10.2025 / 17:00 - 19:00
Botimet mbas rénies: Librat, tregu, dhe
kuptimi né Shqipériné e viteve ‘90
Organizuar nga: Berk

Saturday, 0410.2025 / 17:00 - 19:00
Publishing after the Fall: Books, Markets,
and Meaning in the Albanian ‘90s
Organized by: Berk

E shtuné, 1110.2025 / 17:00 - 19:00
A kané arkivat gjini?
Organizuar nga: Suzana Milevska

Saturday, 1110.2025 / 17:00 - 19:00
Do Archives have Gender?
Organized by: Suzana Milevska

E shtuné, 1810.2025 / 17:00 - 19:00
Graté e artit bashkékohor né Shqipéri
Organizuar nga: Ermir Hoxha

Saturday, 18.10.2025 / 17:00 - 19:00
Women Contemporary Artists in Albania
Organized by: Ermir Hoxha

E shtuné, 25.10.2025 / 16:30 - 18:30
Nga censura tek kastetat: Muzika né
Shqipériné post-diktatoriale
Organizuar nga: Mikaela Minga

Saturday, 2510.2025 / 16:30 - 18:30
From Censorship to Cassette: Music in
Post-Dictatorship Albania

Organized by: Mikaela Minga

E shtung, 0111.2025 / 16:30 - 18:30

Retrospektiva e njé ekspozite: Muzika dhe
klipet né vitet ‘90
Organizuar nga: Donika Cina

Saturday, 0111.2025 / 16:30 - 18:30

The Retrospective of and Exhibition: Music
and videoclips during the ‘90s

Organized by: Donika Cina

Filma

E diel, 21.09.2025 / 19:00
Tirana ‘96 | Gjergj Xhuvani (2009), 100’

Screenings

Sunday, 21.09.2025 / 19:00
Tirana ‘96 | Gjergj Xhuvani (2009), 100™*

E mérkuré, 24.09.2025 / 19:00
Daybreak | Gentian Kogi (2017), 85

Wednesday, 24.09.2025 / 19:00
Daybreak | Gentian Kogi (2017), 85

E diel, 28.09.2025 / 19:00
Poeti 15 vjegar | Halil Kamber (1990), 20

Sunday, 28.09.2025 / 19:00
15 years old poet| Halil Kamber (1990), 20’

E mérkuré, 0110.2025 / 19:00
Njé djalé dhe njé vajzé (1991), 85’

Wednesday, 0110.2025 / 19:00
A boy and a Girl (1991), 85’

E diel, 0510.2025 / 19:00
Dashi pa briré | Arian Culigi

Sunday, 0510.2025 / 19:00
Ram without Horns | Arian Culiqi

E mérkuré, 0810.2025 / 19:00
SuperBallkan | Fatmir Kogi (1998), 44’

Wednesday, 0810.2025 / 19:00
SuperBallkan | Fatmir Kogi (1998),*

E diel, 1210.2025 / 18:00
La Nave | Roland Sejko (2012), 85

Sunday, 1210.2025 / 18:00
La Nave | Roland Sejko (2012), 85'*

E mérkuré, 1510.2025 / 18:00
Fundii marrézisé | Arian Culiqi

Wednesday, 15.10.2025 / 18:00
The End of Madness | Arian Culigi




E diel, 1910.2025 / 17:00
Bolero | Besnik Bisha (1997), 95’

Sunday, 1910.2025 / 17:00
Bolero | Besnik Bisha (1997), 95’

E mérkuré, 2210.2025 / 17:00
Tirana Viti O | Fatmir Kogi (2001), 90’

Wednesday, 2210.2025 / 17:00
Tirana Year O | Fatmir Kogi (2001), 90°*

E diel, 26.10.2025 / 17:00
Njé Baba Tepér | Arian Culiqi

Sunday, 26.10.2025 / 17:00
An Extra Father| Arian Culiqi

E mérkuré, 2910.2025 / 17:00
Alive | Artan Minarolli (2009), 90’

Wednesday, 2910.2025 / 17:00
Alive | Artan Minarolli (2009), 90™*

E diel, 0211.2025 / 17:00
Delegacioni | Bujar Alimani (2018), 80’

Sunday, 0211.2025 / 17:00
The Delegation | Bujar Alimani (2018), 80"

E mérkuré, 0511.2025 / 17:00
Dashuri me Krisma | Arian Culiqi

Wednesday, 05.11.2025 / 17:00
Love and Shootings| Arian Culigi

E diel, 0911.2025 / 17:00
Tingullii zjarrté | Ardian Murraj (1991), 30’

Sunday, 0911.2025 / 17:00
The Fiery Sound | Ardian Murraj (1991), 30’

E mérkuré, 1211.2025 / 17:00
Luna Park | Florenc Papas (2024)

Wednesday, 1211.2025 / 17:00
Luna Park | Florenc Papas (2024)*

Ture té Hapura

Bashkohuni me ne nga e marta deri té shtunén,

né orén 15:00. Ju lutemi kontrolloni pérditésimet
tona né rrjetet sociale pér té paré nése ka ende
vende té lira.

Njoftim i Réndésishém:

Ju lutemi, kini parasysh se ky program mund
té ndryshojé. Ju inkurajojmé té kontrolloni
rregullisht kanalet tona né rrjetet sociale
@hbs_tirana pér pérditésimet mé té fundit
lidhur me detajet e aktiviteteve. Datat,
vendndodhjet dhe elementé té tjeré specifiké
mund té ndryshojné pér shkak té kushteve
atmosferike ose arsyeve logjistike.

Punétorité

Punétorité do té zhvillohen ¢do té marté
dhe té premte gjaté dités. Kéto sesione ndjekin
njé strukturé modulare gé ndérthur praktikén
e drejtpérdrejté né fotografiné amatore me
diskutime kritike dhe reflektim bashképunues.

Nése jeni nga 18 deri né 26 vijeg dhe
déshironi té béheni pjesé e kétij procesi, ju
lutemi na shkruani né adresén info@al.boell.org.

* English Subtitles

Open Tours

Join us every Tuesday to Saturday at 15:00.
Check our daily updates on social media for
reservation details and to see if spots are still
available.

Important Notice

This program is subject to change. For the
latest event details, please check our social
media channels @hbs_tirana. Dates, locations,
and other specifics may change due to weather
or technical reasons.

Workshops

Workshops will take place every Tuesday
and Friday during the day. These sessions
follow a modular structure that combines
hands-on practice in amateur photography
with critical discussions and collaborative
reflection.

If you are between 18 and 26 years old and
would like to be part of this process, please
write to us at info@al.boell.org.
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Kjo broshuré éshté publikuar né kuadér té
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Né fotografité e mia, ka gené

shémtisé sé realitetit.
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